
SAVE AS IMAGE 

The Ghent-based photographer and visual artist Marc De Blieck has always entertained an ambivalent 
relationship towards notions of authorship. As a maker of images today, an age in which photography 
appears to have become instantaneous, ubiquitous and – quite possibly, in some instances - superfluous, 
he seems to work from a starting point of resignation towards the idea that an image might be deemed 
original at all.  

By reactivating forgotten parameters for image-making first established during the second half of the 19th 
century - not long, in fact, after the invention of photography itself – Marc De Blieck dons a creative 
strait jacket that suggests he is voluntarily restricting his artistic freedom of movement. He further 
appears to reduce his authorial scope by limiting the depicted subject matter of his photographs, to pre-
selected objects and places of cultural importance, such as museums and UNESCO world heritage sites. 
These sites emerge according to pre-ordained selection criteria, which he appears to accept without 
question.  

In theory, one would expect this approach to drastically narrow down the options for an authorial voice 
to emerge. But, just like the diaphragm in a camera, which, by becoming smaller, results in sharper images 
with different depths of field, by getting out of the way, the author Marc De Blieck allows other elements 
to come to the fore in the photographs he produces. This includes a mastery of technique: through 
framing and cropping, specific lines of sight, vanishing points and an unsettling sense of mise-en-abîme, the 
artist makes palpable a vast photographic field, which draws the viewer into a visual dialogue that taps 
into the collective subconscious. At the same time, we become acutely aware that we are ourselves active 
observers, feeling our way through some of the gaps the images illuminate –between images, words, 
memory, and the overlapping realms of dreams and reality.  

The cultural heritage sites and artefacts displayed in museum cases depicted in De Blieck’s work re-
articulate an archetypal, deeply rooted cultural memory, while the technical apparatuses and visual 
languages he deploys with such skill play on our optical sensibilities.  

The subject matter of Marc De Blieck’s artistic practice can therefore be described as monumental in at 
least two ways: in a literal sense, it illuminates a vast, shared human cultural heritage. In an ephemeral 
way, the works make us doubly aware, of our attempts to reach an understanding of our place in the 
world, and of ourselves as the authors of our own viewing experience.  

There is of course another element, as contrasts between light and dark, rhythm, repetitions, sequence of 
hanging, all contribute to the formal, abstract override that occurs when we encounter the printed, folded, 
mounted images in person. It begs the question as to what photography, authorship, and the making and 
visiting of exhibitions actually are, all the while leaving us at a loss to confine them to a closing definition. 
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